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Mia 6pdon tns EAAnvikns Akadnuias Kivhuatoypdgou,
und tnv alyiéa tns Enitponns “EAAGSa 20217,

JE TN xopnyia tou EBvikoU Kévipou ONTIKOAKOUGTIKWV METwV
Kal Enikoivwvias - EKOME (kUpios xopnyos),

Tou EAANvVIKOU Kévipou Kivnhuatoypdgou,

tou OeotIBAA AGnvwv Emdaupou

Kal Tou QeaTtIBAA Kivhuatoypapou ©ecoalovikns
Kal Y tnv unootnpi€n tns Taivio®nkns tns EAAGS0s

XQPA, ZE BAENQ: éva npdéypauua didowons, yneionoinons, npofoAns Kai HEAETNS
Tavicv and tnv nAoucia KAnpovouid tou EAAnVIKoU Kivhuatoypdgou tou 2000 aiwva,
oto nAaiolo tns gneteiou Twv 200 etwv and tnv EAAnvikA Enavdotaon.

‘Eva @peotiBAA pe Swpedv NPoPOoAEs, He 21 oTACEIS KAl OTIS NEVIE NMNEIPOUS, JE ANOKa-
TECTNUEVOUS G€ €IKOVA KAl AXO TITAOUS and tnv EAANVIKN KIVNPATOYPAPIKN Nnapaywyn
tou 200U aiwva: 21+21, 42 cuvoAIKd taivies PEYAAOU, HEGAIOU Kal HIKPOU PAKOUS,
MuBonAacias, VIoKINavIEP Kal UBPISIKES, AAAES KAACIKES, AANES onAVIES, OAES povadi-
KES OTO €i60S TOUS, €K TwV onoiwv ol 30 anokadiotavial e VEES YNPIAKES KOMIES PE
tnv empéAela tns EAAnviKAs Akadnpias Kivnuatoypdgou.

‘O\a ta ®ectiBdA 6a npaypatonoinbolv Ye GUOIKN Nnapouacia — epdoov enitpénetal and
TIS UYEIOVOMIKES OUVONKES KABE xwpas — Kkai n Siadikacia yngionoinons Kai anokatd-
0Taons KAQGIKWV TiTAwV TS EAANVIKAS KIVNAtoypagias SnUIoupyEi Mia napakatadnkn
yia to géEAAOV e vEa apxeia, NpooBdciua otis ENOUEVES YEVIES €NAYYEAUATIWOV TOU
OIVEUA Kal KIVNUATOYPaPOPIAwWVY, ME UNOTITAOUS OTa ayyAIk@ Kai ota €AANVIKA yia
Kw@oUs Kal BapAKoous.

Tn 8pdon cuvodelel n Snuioupyia €181kAs SiyAwaoons €kdoons (EAANVIKA-ayyAikd) and
TIs ek60oels NeQEAN, oTnV 0Moia ol Taivies Kai n ENoxn Tous 6a cuvouiAoUv JE Bewpnti-
KoUs Kal KIvnuatoypa@iotés, J€aa and Keipeva kal dAAa oxedidopara.

TéAos, oto nAaioio tns §paons XQPA, XE BAENQ, dnuioupyeital kal eknaideutikn Bai-
100, NoU NPOKEITAl va Katatebei o€ emAeyuEva naveniotnpiakd 16puuata kai BiIBAIOOA-
Kes avd tov KOGO.

PavteBou otis aiBouoes Aoindv yia va avakaAUYoupe Kal EavaavakaAUYoule OKIES,
AQuyEls, xpwpata kal nxous - pia Xwpa, 6nws tn WTIcE, TNV apnyAONKE Kal Tnv €na-
vanpodidpioe 10 povadiko BAEUUA TwV EAAAVWY Kivhuatoypa®iotwy. MNpwtos otabuods
gival to ®eotiBdA ABnvwv Emdadpou, andé uis 11 €ws us 15 ZenteuBpiou 2021, otov
Knno tns Meipaiws 260.
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Eudokia tou ANéEN Aapiavou
(1971) 105°

Makedovikds Fapos tou Takn KaveAAOnouAou
(1960) 24"

Mnéttu tou Anpntpn Xtalpaka
(1979) 337

H AiZa ka1 n dAAn tou TAkn ZNETOIWTN
(1976) 7°

Anoé tnv Akpn tns MO6Ans tou Kwvotavtivou MNdavvapn
(1998) 90°

Aokiun tou Zuh Ntacév
(1974) 88"

01 Bookoi tou Nikou Manatdkn
(1967) 1177

To TeAeutaio Wéppa tou Mixdn Kakoyidvvn
(1958) 112°

Mavia tou lMNwpyou MNMavoucdnouiou
(1985) 877

[ deliverance ] *

*81dowon - owtnpia - aneAeubépwaon — anoAUTpwaonN
Mia avoixtn cuZhtnon yia tnv S1Idocwon

NS KIVNUATOYPAPIKNS KANPOVOUIAS

©iacos 10U 666wpou AyyeEAONMOUAOU
(1975) 230°

Eicob0s eAelBepn pe SeAtia e10060u

(6a SiatiBevtal wpedv tnv npépa kKOs npofoAns and tis 18.00 kai petd

ota tapeia tns Meipaiws 260).

Ma tnv €ic060 o€ 6Aous Tous xwpous Tns Meipaiws 260 (e§wTePIKOUS KAl EGWTEPIKOUS)
anaiteital n enid€1€n €ykupou niotonointikoU gupoAiacuou h niotonointikoU véonons.
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EYAOKIA 1971
Tou ANeEN Aauiavou 105’

YENAPIO: AAEEHZ AAMIANOZ | MAPATQIMH: APTEMIZ KAMAZAKAAH | AIEYBYNZH OQTO-
FPADIAL: XPHITOZ MATKOZ | MONTAZ: MAT MAKKAPSI | MOYZIKH: MANOX AOIZOX |
KOZTOYMIA: TZOYAIA ANAPEAAH | HXOZ: TONI ANZOMTI, NIKOZ AEXMOTIAHE | MAKITIAZ:
TZOYAIA ANAPEAAH

MAIZOYN Ol: MAPIA BAZIAEIOY, MNQPIrox KOYTOYZHZ, KOYAA ATATIQTOY, XPHETOZ ZOP-
MMAZ, EAENH POAA (DONH EYAOKIAY)

BPABEIA / AIAKPIZEIZL / EYMMETOXEL IE OELTIBAA:

BPABEIO A” TYNAIKEIOY POAQY, OEXTIBAA ©6EXXAAONIKHZ 1971.
BPABEIO CINECLUBS THX TAAAIAZ 1971.

XPYZOYZX AMNMOAAQN THX ENQXHX EAAHNQN KPITIKQN.

Mia and TS onPAavTIKOTEPES SnUIoupYies Tou EAANVIKOU KIVNUATOYPAdpou.
‘Evas Aoxias yvwpidetal ye pia noépvn, tnv Eudokia, tTnv onoia kai navipeu-
€tal. A€opiol NA€ov pIas Koivns poipas, Bpiockovial avtpéTwnol Ye Evav
KOIVWVIKO nePiyupo nou B€Ael va tous (nepr)opicel Kal TEAIKA va Tous
ouvtpiyel. O1 8Uo gpactés {ouv ata 6pia evOs YVwPIMOU aAAd Kal coupea-
AIOTIKOU KOOMOU, YEUATO PTWXES YEITOVIES Kal dd€ia, okAnpd tonia. Zav
METaPopd KAnolas KAACIKAS tpaywsias nou not€ 8ev ypdPInkKe, n taivia
EMIAEYEI 1O Spapatoupyika avticuupatikn 066 yia ta eSopéva tns ENOXAS
Makp1a ano tnv 6noia eUKoANn AUTpwon. Exovias oto ENiKEVIPO MIa npwida
(e BpaBeio yuvaikeiou poAou oto PectifAA ©eaoalovikns yia tn Mapia
BaoiAeiou) nou B€AeI ndvw an’ 6Aa va {noe€l Kal va ayannOei, EAeUBepn.

AeUtepn (uetd 1o ...Méxpt to MAoio) taivia yupiopévn and tov nbonoio,
oKNvoOETn Kal Beatpikd ocuyypapéa AAEEN Aapiavo, NOU OAOKANPWVEI
€6w €va dnuioUpynua dypias Kivnuatoypapikns eAeubepias, Babid noAit-
KO, dppnKta cuvSeeSEUEVO YIa NAvVIa JE 10 EUBANPATIKG HOUGIKO €pYO TOU
Mdvou Aoidou. ‘Eva opuntikd €pyo ndbous, £pwta Kal IEPAS opyns, Mia
Taivia avtiépaon o€ évav KOGUO 0€ ayKUAwaoN.

H tawvia 6a rpoBAnBei o€ veéa arnokateotnuevn yneiakn korma (DCP), rou
dnutoupynbnke oto rAaiolo tns Apdons, e ayyAlkous UMOTITAOUS KAl EAANVI-
KOUS UMOTITAOUS YIa KwPOoUS KAl Bapnkoous.

H ripoBoAn 6a yivel napoucia OUVIEAECTWY NS TAlvias.
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MAKEAONIKOZ TAMOX 1960
ToU Takn KaveEMOMOUAQU 24’

MAPAMQIrH: NANATIQTHZ XAPATZAPHZ | ZENAPIO: TAKHZ KANEAAOMOYAOZ | AIEYEYN-
SH OOTOMPADIAL: IAKQBOX MAIPIAHE

BPABEIA / AIAKPIZEIL / EYMMETOXEL IE OELTIBAA:
A" BPABEIO TAINIAZ MIKPOY MHKOYZ,

1H EBAOMAAA EAAHNIKOY KINHMATOITPA®OY 1960.
A" BPABEIO, OEXTIBAA BEAITPAAIOY 1961.

ZKNVOOETIKO vieunoUTo yia tov Takn KaveAAdnouAo, €vav and tous npo-
nounous tou Néou EAANvikoU Kivnpatoypdgou, to onoio €eonkwoe
oxOA1a evbouaiaopoU Katd tnv npepi€pa tou otnv 1n EBSoudda EAAnvikoU
Kivnuatoypagou (tn diopydvwon nou 0a e€eAicodtav 6nAadn oto Deati-
BAA ©ecoalovikns) O6nou Kai KEPSIoE 10 a’ Bpafeio YIKPOU PNKOUS €V
MEow 810UupduBwV. ZTnV talvia €vas yauos NPOKEITAl va Nnpayuatonoindei
oto BeABevid Kolavns. H vUupn €ival €toiun, otoAiopévn. Akivnin. «Mdva
MOU YIaTi M€ NAVIPEWES UIKPN;». ANAWVEI TNV NPOIKA TNS TNV AUAN, «OAa
Kauwuéva ano ta xEpia ta 81KA Tns Kal tns Pdvas tns». Ekei, oav va npénel
va anotiyn@ei n a€ia tns. Mipw tns A0 10 XWPIO XopeUel, yYAevid. O
yaunpds Eupiletal kai n teAeth Eekiva. H KAuepa NapakoAouBbEei NPooeKTIKA
ME MIa 18IaiTEPa NoINTIKN patid, KI N apAynon Jas CUCTAVEI Ta AON Kal ta
€01ua nou oxetidovtal Ye Tov Napadociakod yapo otn Autikh Makedovia.

Méoa o€ Aiyotepo and piohn wpa, o KaveAAGnouAos Snuioupyei €va KAaai-
KO Seiyua €BvoypapikoU civeud nou §enepva pepids ta opia tou €idous,
Kabws eEeiooetal oe €va AUpIKO noinpa yia ts pices, tnv napddoan, kai
TEAIKA TNV i81a tnv EANGSQ.

H tawvia 6a npoBAnbBei o€ vea UEPIKWS anokateotnuevn Ynelakn koria (DCP),
rnou 8nULoupynBbnke oto nAaiolo tns Apdons, e ayyAlkoUs UMOTITAOUS Kal
EANVIKOUS UMOTITAOUS yIa KwPOoUS Kal BaprKoous
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MMOETTY 1979
ToU AnUNTPN 2TAUPaKa 33"

ZENAPIO: AHMHTPHEZ XTAYPAKAZ (BAXIZMENO XTO OMQNYMO BIBAIO THZ MMNETTY BAKA-
AIAQY) | MAPAIQIH: XPHETOZ MAITOX | AIEYOYNZIH OQTOMPADIAL: STAYPOX XAZAMHEL |
MONTAZ: FTANNA ZMYPOMOYAOY | HXOZ: MAPINOZ AGANAZOMNOYAOX

MAIZEI H: MOIETTY BAKAAIAOY

BPABEIA / AIAKPIZEIZ / EZYMMETOXEL IE OELTIBAA:

BPABEIO KAAYTEPHX TAINIAZ, OEXTIBAA MIKPOY MHKOYX~ APAMAX 1979.
BPABEIO KAAYTEPOY NTOKIMANTEP, ®OEXTIBAA AAPIZAX 1979.

BPABEIO KAAYTEPHX TAINIAZ MIKPOY MHKOYZ,

MANEAAHNIA ENQXH KPITIKON KINHMATOITPA®OY.

Zapdvia xpovia npiv tn VOMIKA avayvwpion tns tautétntas QuUAou, o
Anpntpns Ztaupakas Baciletal oto BiIBAio kal tn {wn tns MNEttu BakaAi-
dou Kal ouvBEtel évav eUBANUATIKO UIKPOU PNKOUS cuvéuacud VIoKIua-
VIEP Kal QIEIOV yIa 10 24wpo and tn {whn HIAs TPavs yuvaikas. AVauvAcels
ano tnv nponyouuevn {wn Tns Kal oTIYMES ano TNV TwIVA, € Jia J€Pa nou
Badilel npos 1o TEA0S NS, ONou €IKOVES NACTEN opopPids Siaxéovtal pEoa
o€ €IKOVES eninovns aypidTnTas Kai 10 NapeABOV PE T0 Napov Téuvovial
oxnuati¢ovias €va npo®iA pova&ids kai Suvauns. H Mnéttu piIAd yia ta
naidikd tns xpovia Kai yia tous aywves ToU GNPEPQ, TNV wpa nou o Xtau-
pakas o€ andAuto €Aeyxo PpoOpuas Kai apnynons odnyei 1o UAIKO Tou otnv
NEPIOXN TOU S0KIMiou. To NOPTPETO WIas npwidas N pia otiyyh oto Xpovo n
MIQ KOIVWVia oTo N€PAacua Tou Xpovou.

lupiopévo o€ pia EAAGSa nou akoua viwoel TIs NANYES TNS ENTAETIAS va
€NouAwvovtal, U TNV Kolvwvia avétoiun va akouoel tis AOATKI pwvEs
Kal tnv KUB€pvnon KapaupavAn va npoonabei va nepdoel 1o «Mepi tns €€
appodiciwv VOowV NPootacias Kal pubuicels cuvapwyv BPdtwv» Vouo-
ox€810 HOAIS SUO xpdvia npiv, TO PIAY ToU Ztaupaka cuvavid aviiotdoels,
OuwWsS ypnyopa aykaAiddetal and tous avopwrnous Tou Xwpou. Anoppinte-
tal anéd 1o Alaywviotikd tou OeotiBAA ©eooalovikns AGyw O€Uatos Ki OxI
aicOnukns afias, Opws nailetal o €161kN NpofoAn evOouaidlovias tov
Kéopo. Tnv endupevn aeldv, 6a KUKAOPOPOUGE GTOUS KIVRUATOYPAPOUS TNS
Xxwpas, avoiyovtas tnv MpoBa Opxnotpas tou OeAivI.

H tawvia 6a npoBAn6ei o€ wnglakn kora (DCP), ue ayyAikous UnOTITAOUS Kal
EAMNVIKOUS UMOTITAOUS yIa Kw@OUS Kal fapnKkoous.
H rpoBoAn 6a yivel napoucia CUVTEAEOTWV NS Talv(as.
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H AIZA KAI H AAAH 1976
ToU TAKN 2 NEToIWTN 7’

YENAPIO: TAKHZ ZMETZIQTHE | MAPAIQrH: TAKHZ ZMETZIQTHE | AIEYBYNZIH OQTOMPADI-
AZ: TTANNHEZ KAZMIPHEZ | MONTAZ: MTANNHEZ KAZMIPHE | ZKHNIKA: AHMHTPHZ EANGOY-
AHZ | KOZTOYMIA: AHMHTPHZ EANOOYAHZX | HXOZ: FMANNHEZ KAZMIPHZ | MAKITIAZ:
AHMHTPHZ TANGOYAHZ

MAIZOYN OI: NIKOZ MOYPATIAHZ, NIKOZ NMANATIQTOMNOYAOX

Eikdva Kal nxos akoAouBouUv S1aPpopeTIKES AAANA TEAIKA KaBOAou acUupa-
1es 1adpoués oto avant garde QIAY Tou queer GIVEUd JE TO OMNOio anogoi-
TNOE and tn GxoAN Kivhpatoypdpou o Takns Znetolwins 1o 1976. Zinv
g1kova, évas avipas (Nikos Moupartiéns) unodustal tn AdiZa MivéAl, napw-
dwvtas tnv nxoypd@non tnNs KAACIKAS enituxias Life is a Cabaret. Xtov
Nnxo, €vas Natépas Kai pia Pntépa cupBouAgvovtal €vav Yyuxiatpo yia to
nws to naidi tous Oa yivel naAaids konns dvipas. O1 pwVvEs €ival napain-
PNUATIKES, AANOTE ooPBapes, AANote EEPpPevES, AANOTE TPAyoUSIOTES, aav
MIa OKEWYN Nou eV €xel 16€a NOU Ba KAtaAN&el, oav EVOTIKTA Kal OKEYEIS O€
ouykpouaon.

Xe MIa €Nnoxn ONou o1 queer avanapactdoels 010 CIVENd, Ta {nthuata tau-
tétNTas Kai UAOU, KIVOUVTQAV E€ITE NPOS OTEPEOTUNIKA «KKWUIKES» avanapa-
otdoels €ite NPos 10 PEAD, oI NPpwIUES SOUAEIES ToU Znetolwtn (dnws n
Ai¢a kat n KaAAovn) avhkouv o€ €va VEo PeUNA NOU anodopei ta ENPUAa
otepedTUNA.

H tawvia 6a rnpoBAnBeil o€ vea ariokateotnuevn yngiakn kora (DCP), nou
dnutoupynbnke oto nAaioto tns Apdons, L€ ayyAlKoUsS UMOTITAOUS KAl EAANVI-
KOUS UMOTITAOUS YIa KwPoUS KAl Bapnkoous.

H rnpoBoAn 6a yivel Nnapoucia CUVIEAEDTWV TNS Talvias.
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AINO THN AKPH THZ NOAHX 1998
Tou Kwvaotavtivou MNavvapn 90’

ZENAPIO: KONZTANTINOZ MNANNAPHZ | MAPAIQrol: ANAZTAZIOZ BAZIAEIOY, AIONYZHE
ZAMIQTHE | EXECUTIVE PRODUCER: MAPIA MAOYEA | AIEYOYNZH OQTOMPA®IAZ: MNQProx
API'YPOHAIOMOYAOZ | MONTAZ: INANNA ZMHAIOMOYAOQY | MOYZIKH: AKHZ AAOYTHZ |
ZKHNIKA: MIXAAHZ ZAMIQTHEZ | KOZTOYMIA: ZANNY AAMIMEPTH | HXOZ: NTINOZ KITTOY |
MAKIFIAZ: EAEYOEPIA EYOYMIOY | KOMMQZEIZ: XPONHE TZHMOZX | MAPAIQIrH: MYOO0X,
ROSEBUD, HOT SHOT PRODUCTIONS, EAAHNIKO KENTPO KINHMATOIPA®OY

MAIZOYN Ol: XTAGHZ MAMAAOIMNOYAOZ, AHMHTPHZ MAMOYAIAHZ, 6EOAQPA TZHMOY,
KQXTAZ KOTZIANIAHZ, TANATIQTHEZ XAPTOMATZIAHZ, ANEZTHXZ TOAYXPONIAHZ,
NIKOZ KAMONTOZ, >TEAIOX TZEMIOIAIAHZ, MNQProxz MAYPIAHZ, MANATIQTA BAAXO-
ZOTHPIOY, XYABIA BENIZEAEA, AIMIAIOX XEINAKHZ, BAXXZIAZ EAEYOEPIAAHX, EBPH
2OOPONIAAH, NMANNHZ KONTPAOOYPHZ, TAX0Z NOYZIAZ

BPABEIA / AIAKPIZEIZ / TYMMETOXEL IE OELTIBAA:

BPABEIO ZKHNOGEXIAX & 20 BPABEIO KAAYTEPHX TAINIAZ,
OEXTIBAA OEXZAAONIKHZ 1998.

EMIZHMH XYMMETOXH, MANOPAMA OE>TIBAA BEPOAINOY 1999.

H kaBnpepivotnta pias gikpns napéas Pwoondviiwv and to Mevidi, and
TS NEPINETEIES OTN YEITOVIA WS TIS HIKPOKAOMES KAl TO YwVIOTAPI oTNV
Ouodvola. O Zdoa, o Kotoldv ki o MNavayiwins €ival getavdotes anod to
KaZakotdv nou Jouv oto Mevidi kal OEAoOUV va KATAKTNAGOUV TOV KOGO.
‘HpBav otnv EAAGSa npiv Aiya xpovia Kal viOouv akOpa anoKAEIOUEVOI
otn véa tous natpidéa. O Xdoa Ppioketal oe Siapkn cUyKpouon HE TOV
natépa tou Kai JE Jia S0UAEId o€ oikoSoun nou pioei. O MNavayiwins ¢ppo-
vtiZel yia népvn PEXPI o vrapatdns tns va BPel KAMoIov va tnv NOUANOCEl,
aAAd Tnv gpwrtevetal. Kabws €vas ¢pilos tous nebdaivel and voOeupéEvn
npwivn, o1 opylopEva adi€€0des 81a6pouES OAWV TWV NPWWV Slactaupw-
VOVTal JE OUVTAPAKTIKG anoteAéopara.

‘Eva NAEKTPICUEVO NOPTPETO UIAS NEPINETEIWSOUS EPNPEIAS ANOKAEIOUEVNS
oT0 NEPIBWPIO, YIa pia napéa vEwV MNoU anotoApoUv tnv Katdktnon tns
MEYAANS NOANS Nou anAwvetal Pnpootd tous. Mia katdktnon nou &gv Ba
gival napd 1o enOPEVO anAws BAPA NPos TNV EKNAAPWON €VOS OVEIPOU Nou
MoidZel ndvta peuyaléo. O1 Tpels Tous EEKIVOUV e opun and tnv dkpn Tns
noAns, 6uws n ocUyKkpouaon €ival navia capwtikn. H taivia nou Bgperiwoe
tov Kwvotavtivo MNavvapn ws €va véo Peyalo Snpioupyo yia 10 EAANVIKO
oIveRd Aiyo npiv tnv auyn tou 2 10U alwva Kai tTov AeKaneviauyouoto.

H tawvia 6a npoBAnBeil o€ vea arokateotnuevn yngiakn kora (DCP), nou
dnutoupynbnke oto nAaioto tns Apdons, L€ ayyAlKoUs UMOTITAOUS KAl EAANVI-
KOUS UMOTITAOUS YIa KwPOoUS KAl Bapnkoous.

H rmpoBoAn 6a yivel napoucia CUVIEAEDTWV TNS Talvias.
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AOKIMH 1974
TouU ZIN Ntaoegv 88’

YENAPIO: ZIA NTAZEN | MAPATQIrH: MEAINA MEPKOYPH TMA THN NIKE FILMS | AIEYOYNZH
OQTOrMPADIAL: AANAN METZKEP | MONTAZ: ZOYZAN MMAOYMAN | MOYZIKH: MIKHZ ©EO-
AQPAKHZ KAl AYO TPATOYAIA TOY FANNH MAPKOMOYAOY | ZKHNIKA: NTAN KOYIN |
HXOZ: MMIA NTEIAI

MAIZOYN Ol: MEAINA MEPKOYPH, MIKHZ ©EOAQPAKHZ, NMANNHZ MAPKOIOYAOZ, PENOZ
MANTHZ, ZTAGHZ NAAEAHZ, POMIIN TKOYNTMAN, XTIB INTOYNT, OAYMIIA AOYKAKH,
TZEPPY ZAOEP, NANNHZ IOPAANIAHZ, TZON MOPATOYZ, AHMHTPHXZ XATZHX, TZON
PANTOAO®, TZEPOANT ZIMAN, AQYIX ZOPIK, ZAAEM AOYNTBIX, =TIB KAPI1, AOY TIANO,
TOM HAIOMOYAOZ, ®IAIZ MAKMIPAINT, APIZTEIAHZ ®IAIN NTIBAA, ~TIBEN NTIAKPOYZI,
FMQProx NMANOYZOMOYAOZ, MAIKA XAPNTZTAPK, MAIKA MAAINZ, ZAPA KANINITKXAM,
TZEIMZ AOYKAZ, KPEIT'K ANTONATZI, EAENA KAPAM, MIMNPENTA KAPIN, BEPA AOKIOYNT,
TOM OANTPITZ, ZIA NTAZEN

EIAIKH ZYMMETOXH: AP©OYP MIAEP, AOPENX OAIBIE, AIANIAN XEAMAN, MAZIMIAIAN ZEA,
PEZX PINT

Kabws n avtiotaon Katd tns xouvtas Kopupwvotav, o ZIA Ntac€v padi pe
tnv MeAiva MepkoUpn o€ €€opia and tnv EAAASa cuvéExiZav tnv eni ogipd
€TWV avUSIKTATopIKN Tous ekotpateia o€ Eupwnn kai Auepikn. To 1974, o
Ntao€v npioUpynoe autd 1o Bappairéa akatnyopionointo PIAMIKO 0KipIo
navw otis AaikEs €gyépacls, napouaialovias tis NPORES Kail Ta yupiopata
MIas taivias nou €ixe ws O€ua ta yeyovota tou MoAutexveiou 10 1973
KaOws Kal ta BacaviotnPIa TwWV aVIIXOUVTIKWV.

O Nrtacév ouvdudalel VIOKOUMEVTO, avanapdotaon, MMNPEXTIKES SOWES,
npoda, HOUCIKA Kal TIS SIKES TOU OKEWEIS KAl EUNEIPIES, SNPIOUPYWVTAS
€va QIAY YeUdto evépyela, Nnovo aAAd kal eAnida. O ©go0dwpdkns Kai o
Mapkdnoulos ekteAoUv Zwvtavd ta tpayoudia tous, n MeAiva MepkoUpn
Tpayouddel 1o Me to Auxvo tou Aotpou anéd to Alov Eoti, evwd npocwni-
koétntes SiaBddouv noinuata, ypAauuata GUAAKIOHEVWY Kal AAAA VIOKOUUE-
via Tns €NOXNs KaBWs napeuBAaiiovial Kivnuatoypa@nueéva enikaipa Kal
paptupies. H Aokiun oAOKANPWONKE PE TNV NTWon ths XoUuvias Kal 8gv
KUKAOQOPNOE NOTE €UNopiKd, napapévovias otn B€acn tns €va KAAAITE-
XVIKO Kal NoAITIKS aiviyua.

H tawvia eivat ota ayyAikd kat 6a rpoBANBel O€ VEa anokateotnUEVN WNPLakn
korma (DCP), nou Snutoupynbnke oto nAaiolo tns Apdons, HE eAANVIKOUS
UMOTITAOUS.
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Ol BOXKOI 1967
tou Nikou Nanatakn 17’

ZENAPIO: NIKOZ NAMATAKHZ | AIEYOYNZIH OQTOrMPA®IAY: JEAN BOFFETY, CHRISTIAN
GUILLOUET | MONTAZ: SUZANNE CABON, GENEVIEVE VAURY, MANOZ MAMAKYPIAKOMOY-
AOZ | MOYZIKH: PIERRE BARBAUD | KOSTOYMIA: PITA ZOHKA | HXOZ: ANTQNHZ MIAIPA-
KTAPHZ, ALEX PRONT | MAPAIQIMH: LENOX FILMS

MAIZOYN Ol: OATA KAPAATOY, INQPIrox AIAAETMENOZ, EAAH ZANOAKH, AAMIPOZ TZA-
FKAZ, KAPOY>X0x TZABAAAZ, AHMOX XTAPENIOZ, NMANNHZ APIYPHXZ, NIKHOOPOZX
NANEPHZ

BPABEIA / AIAKPIZEIZ / ZYMMETOXEL IE OELITIBAA:
AIEONEX AIATQNIZTIKO OEXTIBAA BENETIAZ 1967.

O ©davos, ptwx0s Bookods, epwtevctal tnv dpoppn Aéonoiva, KO6pn ToU
BAaxénouAou, apévin tns neploxns. Ekeivos, onws €ival avauevouevo,
apveital katnyopnuatikd va §waoel thv KOpn Tou ¢’ €vav napakatavo Kai
npoonabei va tnv navipEPel he tov MNAyko, yio €vos HEYAAOTOEAIYKA. Tn
MEpa tns Avdotaons, 6tav 6A0 10 XwpIo €ival palepévo otnv EKKANGIa, o
©dvos kal n Aéonoiva KAEBovtal Kal JES OTNV ANEAMICIA TOUS Katapeu-
youv ota Bouvd, Katadiwkouevol and €va andéonacua XxwpoPUAAKNs aAAd
Kal anod tov MNdyko o onoios, Badutata npooBePANPEVOS, {nTtdel EKSiknaon.
«Cinéaste provocateur» kata tn Libération, «eikovokAdotns pe €va anéd ta
nio p1foonactik@ oUvoAa SouAelids tou EupwnaikoU oivepd» Katd tnv
Criterion, o Nikos Nanatdkns PETEPEPE OTO OIVERE TOU KAOE XIAIOOTO TNS
QIAocoPias {wns Tou, Katd th S1ApKeIa Tns onoias 6€ otaudtnoe va aywvi-
{etal evavta o€ KABE popPn PpaciopoU Kal KOIVWVIKNS Kuplapxias. Oguati-
KES NOU S1aTPEXOUV TO £€pY0 TOU ONWS h Katanieon Ki n €€opia anotunwvo-
VIal OTOUS VIEAIPIAKA €ENpeaiovicTikoUs Bookous, €Ki nou n napadoon
TOU BOUKOAIKOU PIAY ouvavid tnv EpwTIKA tpaywsdia. TOAUNpO, uneppeall-
OTIKO NOPTPETO MIAS Kolvwvias BuBIoPEvNs TN PTWXEIQ KAl TNV Katanieon,
EVIUNWOIAKA OTUAIZaPIOKEVO XWPIS va XAVeEl NOTE TOV (POPUAAICTIKO
€AEYX0, MIa taivia e NoAU peydAn €nmidpactikOTNTa oto EAANVIKO CIVEUA
Tou 2 10u aiwva.

H tawvia 6a npoBAnbel yia npwin gopd otnv EAAdSG 0€ arioKateotnuUeVn
ynoakn korma (DCP), nou dnutoupynbnke to 2015 ano tnv Gaumont, ue
ayyAlKkoUs UroOTITAOUS.
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TO TEAEYTAIO VEMMA 1958
Tou MiIxaAn Kakoyiavvn 112’

YENAPIO: MIXAAHZ KAKOFIANNHZ | AIEYEYNZH OQTOMPA®IAZ: OYOATEP AAZAAI |
MONTAZ: FQPrOLZ TEIAOYAHZ | MOYZIKH: MANOXZ XATZIAAKIZ | ZKHNIKA: TIANNHEZ TZA-
POYXHZ | HXOZ: MAPKOZX ZEPBAX | MAKITIAZ: ETAYPOX KEAEZIAHE, NIKOZ EEMAMNAAA-
KOZ | MAPATQIH: ®INOZ ®IAM

MAIZOYN Ol: EAAH AAMIETH, FQProx rnAnrAz, MIXAAHZ NIKOAINAKOZ, AGHNA MIXAH-
AIAOY, EAENH ZAOEIPIOY, AHMHTPHZ MAMAMIXAHA, AEXMQ AIAMANTIAOY, BAZIAHZ
KAIAAZ, MHNAXZ XPHITIAHZ, ZQPZ APPH, NIKOZ OEPMAZ, MAIPH XPONOIMOYAOY,
NIKOZ KOYPKOYAOZ, AEZMOINA NIKOAAIAOY

BPABEIA / AIAKPIZEIZ / ZYMMETOXEL IE OELITIBAA:
EMXHMH XYMMETOXH, AIATQNIZTIKO ®EXTIBAA KANNQN 1958.
YMNOWHOIOTHTA BAFTA KAAYTEPHZ EENHZ HOOMOIOY (EAAH AAMMETH).

‘Exovtas nén kepdioel Tnv avayvwpion Ue 10 Kuptakdtiko Tunvnua Kai tn
ZTEAAG, o Kakoyldvvns eniotpégel oto OeotiBAA Kavvwv Ue €va KoIVwVi-
KO MEAOSpaAUA NAvw oOTnv Katdppeuon tns napadooiakns aenvaikns
aploToKpatias tnv onoia Koitd yéoa anod 1o BAEYUA PIas VEAS yuvdaikas,
oUuBOAO pIas oAOKANPNS YyevVIAs nou nayidevstal Yes ata Aaén tns npon-
youuevns. H oikoyéveia MéAAa gival peylotdves ota npdbupa tns XPEOKO-
nias. Me tn Aé€€n «Ptwxeia» va Polddel Je TNV NIO AVAKOUGTN NMPOCGBOAN
OAwV, N olIKoy€évela Npoonadei aneyvwouéva va KpUYel and to otevo Tous
KOIVWVIKO KUKAO tnv aAnBivh tous katdotaon. H veapn XAdn pabaivel tnvy
aAnBeia Kalr Nnpoonabwvias va GwWOoEl TOUS YOVEIS tns, anopaacilel va
oaynveuoel €vav EKATOPMUPIOUXO MOU Kalpo Twpa SNAWVEI EPWTEUHNEVOS
padi tns. Ta Ae@td tou Bapetou Apitoa 6a owoouv TNV OIKOYEVEIA TNS,
OMws Kaveis 8ev npénel va uddel tnv aAnbegia oto peta€u. MNayideupévn
avdueoa o€ €va YEPa Kal TNV KAtaotpoPikn aAndeia, n XAdn xdvel tov
€Aeyxo tns Lwns tns. O Kakoyldvvns katapépvel va kadpdpel tnv ac@uéia
TWV KOIVWVIKWV TA€ewv, TNV viponn Kai tnv andyvwaon, Kdl, oTo EMNIKEVTPO,
n‘EAAn Aapnétn, Adunel ge tpayikotnta oto pOAO TNS VEAS Yuvaikas nou
nPoonadei va anokTAoegl ToV EAEYX0 TNS NPOCWNIKOTNTAS TNs NETA CE MIa
adiE€odn ouvOnkn. MeAddpapa ocuvexwv avtiotifewv kal unap€lakou
Badous nou €ekivad and ta apiotokpatikd cokdkia tns naiids ABAvas yia
va KAtaAn€el Je €va VIOKIJAVIEPIOTIKO PIVAAe-0auua otnv Thvo 10 Agka-
nevtavyouoto, CUYKPOTwWVTAs £€va and ta NAEov €nidpactikd oto CIVEUQ
ToU 2 10U aiwva €pya tns QIAJoypagias tou MixdAn Kakoyidavvn.

H tawvia 6a npoBAn6ei o€ anokateotnuevn yneiakn koria (DCP), nou énut-
oupynénke to 2016 and to 15puua MixdAns Kakoytdvvns, e ayyAltkous uro-
TITAOUS Kal EAANVIKOUS UMOTITAOUS YIa Kw®oUs Kal BapnKkoous.
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MANIA 1985
Tou MNwpyou MNavoucOnouAou 87"

YENAPIO: TIQPIFOX MNANOYZOMOYAOZ | MAPAMQrox: riQProxr MANOYZOMOYAOL |
EXECUTIVE PRODUCER: MNQProx TEEMMNEPOMOYAOX | AIEYOYNZH OQTOMPADIAL: FQPIrox
MANOYZOMOYAOZ | MONTAZ: MNQPrOLZ MANOYZOMOYAOZ | MOYZIKH: NIKOZ EYAAKHZ |
YKHNIKA: NIKOZ TMEPAKHZ | HXOX: MAPINOX AGANAZOMNOYAOX | TAPAIQrH:
SYNERGASIA LTD, EAAHNIKO KENTPO KINHMATOIPA®OQY, IMNQProx NMANOYZOIMNOYAOZ,
2MENTZOZ OIAM

MAIZOYN Ol: AAEZANTPA BANTZI, APHX PETZ0X, ANTQONHX ©EOAQPAKOINOYAOZ, XTAY-
POX TENIAHZ, AXMAZIA KPAAAH (OQONH ZQHY)

BPABEIA / AIAKPIZEIZ / ZYMMETOXEL IE OELITIBAA:
OEZTIBAA OEZZAAONIKHZ 1985.
AIEONEZ AIATQNIZTIKO OEZTIBAA KINHMATOIPA®OY BEPOAINOY 1986.

Eivar pia ané ekeives tis napdfeves, NapoSUOHIKA KAUTES NUEPES OTIS
apx€s ToU KalokaipioU Nou pnopei va cuppei to oudnnote, étav n EaPvikn
Zéotn xtundel tov avbpwno pe aveEnynto o6évos. H Zwn, 30 xpovwy,
navipepévn Pe dUo naidid, epydletal o€ pia NOAUEOVIKN €talpia unoAoyi-
OTwWV oav avaAutpia npoypapudtwy. Exel yoAIs pddel nws €ival n yovadi-
KA yuvaika nou €xel enIAeyei, xdpn otnv TeEpdywvn AOYIKA NS, yia €va
€161K6 peteknaibeutikd npdypappa otis HIMA. Agv unoyidetal OJws Nws
MECQA TNS Ol MVAUES KAl Ta apx€yova £VOTIKTa eNnNPeAouv To UNOCUVEIdNTo,
N S0UAEIA TNS, OAO TNS TO €ival JE TPONOUS TEAIKA aveEEAeyKTous. To idio
andéyeupa otov EBvIKG Knno, yéoa and pia oeipd yeyovotwy aixpaiwrtile-
1Al ano autés TS ECWTEPIKES SUVAEIS, XAvovTas NPOOSEUTIKA KAOE aiodn-
on tns TautdTNTAs TNS Kal PTAVEI va KatadiwKeTal oav ayplo Onpio tnv wpa
Nou 0 Avipas tns KAvel Jia anéAnida npoondadela va 6waoel EKEIVNV Kal TNy
KOpn TOUS.

O Mavouoonoulos eniotpépovias PETd tous Anévavtl, £pxetal o€ §IGAoyo
ME TIS Bdkxes tou Eupinién o€ pia enavanpoo€yyion tns tpaywdsias péoa
ano €va ouyxpovo npiopa, Gnou n TEXVOKPATIKN VEa KABNPEPIVOTNTA £PXE-
tal o€ dypia cuykpouon pe pia Babid pidwpévn nayaviotikn wuodtnta. H
KEVIPIKN Npwida, oav kanoia axaAivwtn navapxain O€6tnta anaAAaypévn
ano TIs KOIVWVIKES TNS AAUCISES, EVOAPKWVEI TNV Npodaiwvia ndAn avaue-
0a OTO UETAPUOIKO KAl 0TO YNIVO, OTO EVOTIKTWASES Kal 0TO AOYIKO.

H tawvia 6a npoBAnBeil o€ vea arokateotnuevn yngiakn kora (DCP), rnou
dnutoupynbnke oto nAaioto tns Apdons, L€ ayyAlKoUs UMOTITAOUS KAl EAANVI-
KOUS UMOTITAOUS YIa KwPOoUS KAl Bapnkoous.

H rpoBoAn 6a yivel napoucia CUVIEAEDTWV TNS Talvias.
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[ deliverance 1] *
*§iIdowon - owtnpia - aneAeubépwon - anoAUutpwon
Me tov ayyAikoé titho tou OTAN IEXTTIASE H BIA tou T¢ov Mnoupuav,

uia dnudoia oudntnon yia v 81acwaon NS KIVAUATOYPAPIKNS KAN-
POVOLUIGS.

H EAAnvIKA Akadnpia Kivnuatoypd@ou npooKaAei KoIvo Kal ENayyeANati-
€S TOU XWPOU O€ Jia avoixth Snudaia gulhtnon yid to NapeAdOv, 1o napov
Kal T0 MEANOV TNS KIVNUATOYPAQPIKNS MOAITIOTIKAS KAnpovopids. Me
agopun tnv YnPilonoinon §€KASWV TITAWV YIa TIS AVAYKES TOU APIEPWHA-
10S Xwpa, e BAEnw: O Eikootds Alwvas tou EAANVIKOU XZiveud, avoiyel
€vas onuaviikés 8ialoyos yupw and tnv diadikacia tns dnupioupyias
YNPIAKWYV apxeiwv otov 210 aiwva Kai tis NOAITIKES YUpw Kal Eoa anod
TIS Ornoies pnopouv t€toles S1adiIkaoies va avantuxOouv anoteAECHATIKA.
H ano®nkeuon kai 8iathpnon Twv apXiKwV KIVNUIATOYPAPIKWV UAIKWV, Ol
NPAKTIKES TOU NApeAOOVTOS, 01 TEXVOAOYIKES €EEAIEEIS YUpw anod tnv ano-
Katdotaon, n QIAocoQia tns Yyn@ionoinons Kair 0 PpOA0S evos €OVIKoOU
apxeiou gival yepIka poévo and ta noAAa ntapata yupw anod ta onoia yev-
viouvial €vSIAPEPOUCES EPWTNCEIS OE OXEON HUE TNV KIVNPATOYPAPIKN
napakatadnkn ws PEPOS HIAs €BVIKNS KIVRUATOYPAPIKNS MOAITIKAS.

Tnv apxikh €lchynon Oa npaypatonoincouv and to AX tns EAK, oi: EAévn
Kooou@idou - napaywyos, Zipos Zapketdns - Aieubuvins Owrtoypagias,
ZUAAas T¢oupépkas - oknvoBE€tns, MNwpyos Toeunepdnoulos - oknvoOE-
ns/napaywyos, EAiva Wikou - oknvoBEtis/napaywyos kai n Fevikn Algu-
Ouvipia tns EAK ®aidpa BékaAn. ©a akoAouBnoel avoixth cudhtnon pe
TOUS NAPEUPICKOUEVOUS.

H &nuodoia oudinitnon 6a Sle€axOei oTta EAANVIKA XWwpPIS TAUTOXPOVN UETAPPAa-
on, otov Xwpo E. [a napakoAoubnon / cuuuetoxn anattouviat AgAtia Eioo-
bdou nou Ba Siaveuovtat ano tis 18:00.
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OlAZ0X 1975
TOU ©05WP0oU AYYEAOMOUAOU 230’

MAPAMQrH: FIQPIOX MAMAAIOL | ZENAPIO KAI AIAAOIOl: ©0AQPOE AITEAOMOYAOX |
AIEYBYNZIH OQTOMPAGIAZ: MNQPIOX APBANITHE | MONTAZ: TAKHZ AAYAONOYAOX | MOY-
ZIKH KAl MOYZIKH EMIMEAEIA: AOYKIANOLZ KHAAHAONHX | ZKHNIKA-KOZTOYMIA: MIKEZ
KAPANIMNEPHZ | MAKETEZ KOZTOYMIQN: MQPrOX NATZAL | HXOZ: ©BANALZHE APBANITHZ |
MAKITIAZ: TIQPTOZ *TAYPAKAKHZ

MAIZOYN Ol: EYA KOTAMANIAOY, BAITEAHZ KAZAN, AAIKH TEQPITOYAH, KYPIAKOZ
KATPIBANOZ, ZTPATOX NMAXHZ, NINA MATMAZAO®EIPOMOYAOQY, NANNHX OYPIOZ, AAEEHZ
MIOYMIHZ, MAPIA BAZIAEIOY, TPHIFOPHZ EYAITEAATOZ, NMETPOZ ZAPKAAHZ, KQXTAZ
2TYAIAPHZ

BPABEIA / AIAKPIZEIL / TYMMETOXEL IE OELTIBAA:

FIPRESCI BPABEIO AIEGBNOYZXZ ENQZHX KPITIKQON KINHMATOIPA®OY - OEXTIBAA KANNQN
1975. BPABEIO KAAYTEPHZ TAINIAYZ, ZKHNOGEXIAX, ZENAPIOY, A’ ANAPIKOY POAOY
(BATTEAHZ KAZAN), A’ TYNAIKEIOY POAOY (EYA KOTAMANIAOQY), BPABEIO MANEAAHNI-
AY ENQZHZ KPITIKQN KINHMATOTPA®OY (MEKK) - ®EXTIBAA KINHMATOIPA®OY OEXZA-
AONIKHZ 1975. EIAIKO BPABEIO - OEXTIBAA THX TAOPMINA 1975. BPABEIO
«INTERFILM» - OEXTIBAA BEPOAINOY ®OPOYM 1975. BPABEIO SUTHERLAND - BRITISH
FILM INSTITUTE 1975. BPABEIO «AGE D’OR» (KAAYTEPH TAINIA THXZ XPONIAX) - BPYEEA-
AEZ 1975. BPABEIO OIFTKOYEIPA NTA ®0OX - NMOPTOrAAIA 1976. MET'A BPABEIO TQN
TEXNQN, BPABEIO KAAYTEPHZ TAINIAYX THX XPONIAX - IAMQNIA 1979. KAAYTEPH
TAINIA THZ AEKAETIAX 1971-1980 - ENQXH KPITIKQON KINHMATOITPA®OY THX ITAAIAX.
44H KAAYTEPH TAINIA XTHN IZXTOPIA TOY MATKOxXMIOY KINHMATOIPA®OY - AIEONHX
ENQXZH KPITIKQON KINHMATOIPA®OY (FIPRESCI).

H taivia akoAouBei €vav nepiodeuovia Biaco otnv EAAGSa, andé to 1939
MEXPITO 1952, 0 onoios npoonabei va napoucidoel pia Oeatpikh napdotacn
TOU BOUKOAIKOU &pauatos tou Mepeaiddn MkoApw, n BookoriouAa. H noAit-
Knh 10topia tns EAAGSas Kal n 1S1wtikN Twv HEAWYV tou Bidoou (nou €ival tau-
t6xpova kai u€AN tns idias oikoyévelas) nAékovtal afedidAuta. O1 nepinétel-
€S TNS OIKOYEVEIAS Tou Op€atn, tns aSEAPNS TOU, TOU NAtéPa Tou, TNS UNTE-
pAas TOU Kal TOU €PACTA TNS, NAPANEUNOUV OTOV KEVIPIKO NUpAva tou pudou
TwVv Atpeidwv. O natépas ekteAeital ano tous Mepuavous PETA TNV NPOSOTIKN
KatayyeAia tou €pactn tns INTEPAs, ki 0 Op€atns, avidptns tns Apiotepads,
ME TN ouvepyacia tns adeAPNs Tou, Oa OKOTWOEI €Ni OKNVAS TN PUNTEPA TOU
Kal ToV €pAcTn Tns, Yia va €pOel Kai n 81KN TouU EKTEAESN Katd tn SIAPKEIA TWV
€EKKaBapioewVv nNou akoAoUONoav TN YEVIKN KATAOTOAN TOU avidpTIKou Katd
tov EpQUAIO. To Kevipikd nNpdowno tns I0Topias €ivar n JeyaAn adeAPn
(ekeivn nou, katd to oxnua tou puBou, Ba ntav n HAEKTpa). H xpovoAoyikn
KATaoKeuN tns taivias, NEPINAOKN Kai NOAUNAOKN, KTi¢ETal IE SIAPKEIS XpoVi-
KOUS €AIYUOUS KAl CUVEXEIS EVAANAYES EMOXWV.

H tawvia 6a npoBAnBei o€ vea ynglakn kora (DCP), nou &nutoupynbnke oto
rAaioto s Apdons, Ue ayyAtkous UMOTITAOUS KAl EAANVIKOUS UMOTITAOUS YIa
Kw@oUs Kat fapnkoous.

H rpoBoAn 6a yivel napoucia OUVTEAECTWV NS TAlvias.



Ol TAINIEZ THZ APAZHZ ME XPONOAOrIIKH ZEIPA:

AZTEPQ AHMHTPHZ MAZIAAHZ

NPOZQMNA AHZMONHMENA [QPIrOx TZABEANAZ

TO TEAEYTAIO WEMMA MIXAAHZ KAKOIMANNHZ
MANTAAENA NTINOZ AHMOIOYAOZ

H AKPOMOAIZ TQON AOHNQN POBHPOX MANSOYAHZ
MAKEAONIKOZ FAMOZ TAKHX KANEAAOMNOYAOZ

100 QPEZ TOY MAH AHMOZXZ 6EOX & ©®OTOZ AAMITPINOZ
TO MIMAOKO AAQNIX KYPOY

KOPITZIA lNA ®IAHMA TTANNHZ AAAIANIAHZ

H 7H MEPA THZ AHMIOYPIIAZ BAXIAHZ TEQPITAAHX

Ol BOZKOI NIKOZ MAMATAKHZ

KIEPION AHMOX 6EOX

OHPAIKOZ OPOPOL KOITAY YOHKAY & STAYPOX TOPNES
O MIKPOZ APAIMETHZ >TAYPOX TZIQAHX

Z KQXTAX TABPAZ

EYAOKIA ANEIH> AAMIANOX

OIKOMEAO S0AOPOX MAPATKOXZ

TO NMPOZENIO THZ ANNAZ [TANTEAHZ BOYATIAPHXZ
FPAMMATA AMNO THN AMEPIKH AAKHX MAMNAXTASHX
IQANNHZ O BIAIOZ TONIA MAPKETAKH

MEFAPA >AKHZ MANIATHX & IMNQPIOx TZEMIMEPOINOYAOXZ
H AOKIMH JULES DASSIN

0 ©1AZ0Z SEOAQOPOX ATTEAOMNOYAOZ

TEAEYTAIOZ X TAOMOZ, KPOITEMMNEPIK IMQPIrox KAPYMIAHE
TO AAAO TPAMMA NAMIPOZ AIAPOTMNOYAOZ

H AIZA KAl H AAAH TAKHZ ZTMETXIQTHX

IDEES FIXES / DIES IRAE

(MAPAAAATEZ ZTO IAIO ©EMA) ANTOYANETTA ATTEAIAH
0 AFQNAZ TON TYOAQN MAIPH XATZHMIXAAH - MAMAAIOY
Ol TEMMNEAHAEZ THZ EYOOPHZ KOIAAAAZ NIKOZ MNMANATIQTOMOYAOZ
MMNETTY AHMHTPHZ XTAYPAKAX

®OYPNOI, MIA N'YNAIKEIA KOINQNIA
AANINTA AHMHTPIOY & NIKOZ KANAKHZ

ZTA TOYPKOBOYNIA AEYTEPHZ TANSOINOYAOX

AOYO®A KAI MAPAAAATH NIKOZ MNEPAKHEZ

MANIA T1QPIO% NMANOYZOIMNOYAOX

TO AENTPO NOY NAHFQNAME AHMOX ABAEAIQAHZ
MPQINH MEPIMOAOX NIKOZ NIKOAAIAHE

«.AIMOTAKTHZ TQPIrox KOPPAZ & XPHZTOZ BOYTIOYPAX
ROM MENEAAOZ KAPAMAITIQAHZ

A©OHNAI EYA XTEOANH

AMNO THN AKPH THZ MOAHZ KQONXTANTINOX NMANNAPHZ

TO EMOMENO AIAZTHMA ©A NPOXTESOYN AAAOI 2 TITAOI

1929
1946
1958
1960
1960
1960
1964
1965
1965
1966
1967
1968
1968
1968
1969
1971
1971
1972
1972
1973
1974
1974
1975
1975
1976
1976

1977
1977
1978
1979

1982
1982
1984
1985
1986
1987
1988
1989
1995
1998



rE BAEHIG

0O EIKOZTOZX A NAZ TOY
EAAHNIK ZINEMA

1 Q
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XQPA, ZE BAENQ - O EIKOZITOZ AIQNAZ TOY EAAHNIKOY ZINEMA / snipéieia
8pdons (EAK): ZUMas T¢oupépkas, Eiva WUkou / ouvenipéAela npoypduuatos, eniéNela
£€k800NS Kal eKNAISEUTIKOU UAIKOU: APpoditn NikoAdisou, Anpntens MNManavikohdou / yevi-
KOS ouvtoviouos dpdons (EAK): ®aiSpa Bokain / enipéheia ynplonoinons kai anokatd-
otaons: MNdvvns BeoAepés / epyaotnpia eikévas: AN MAR FILM LAB, STEFILM / epyaoth-
plo nxou: KVARYBOSOUND MFC / cuvtoviouds napaywyns: lwdvva Paunaouvn / Bonbds
ouvtoviopoU: Bdios MaAdvns / vopikh cUpBoulos: Mapiva MapkéAou / ypa@ioTikd: Nikos
Mdotpas, TALC / unelBuvn enikoivwvias: Natdooa Mavén / social media manager: Anpn-
PNS ToakaAEéas / Keieva wpohoyiou: ©08wpns AnuNTPOnoulos / GUVTOVIOHUOS PEOTIBAA:
>1aupos MapkoUAdkns / cuvtoviouds €kdoons: Aonacia-Mapia ANe€iou / uetappdoels
ékdoons: Aéonoiva MauAdkn / unotithiopds & petappdoels taivicov: AUTHORWAVE /
€€tpa petappdoels taviwv: NEANIKO MAANO, STORYTELLER

EYXAPIZTIEZ
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MOTPEEEYSY

H CENTURY OF
GREEK CINEMA

An initiative of the Hellenic Film Academy,
under the Auspices of the “Greece 202 1” Committee,

sponsored by the National Centre of Audiovisual Media
& Communication - EKOME (grand sponsor),

the Greek Film Centre,

the Athens Epidaurus Festival

and the Thessaloniki International Film Festival.
With the support of the Greek Film Archive

MOTHERLAND, | SEE YOU: an initiative dedicated to salvaging, preserving, screening
and studying films from the diverse Greek heritage of the 20th Century, in the context
of the 200-year anniversary since the Greek Revolution.

A film festival consisting of 42 (21+21) short, mid and full-length fiction,
documentary and hybrid films, will make 21 stops in five continents. All films
originate in Greek 20th Century production and will screen free of charge. The line-up
will include both classic and hard-to-find films, all unique in their own way, 30 of which
will be digitally restored under the supervision of the Hellenic Film Academy.

All screenings will take place in movie theaters — depending on the health & safety
quidelines of each country — and the restoration and digitization of these classic Greek
titles will become an asset for future generations, with new DCPs and digital files
accessible to film professionals and film lovers alike. All films will screen with English
subtitles, as well as Greek subtitles for the deaf and hard of hearing (SDH).

The initiative will be accompanied by a bilingual publication (English-Greek) to be
launched by Nefeli Publishing, where filmmakers and film theorists will instigate a
dialogue with the films and the era they were made in via texts and other writings.

MOTHERLAND, | SEE YOU will produce an educational film case, which will be donated
to select educational institutions and libraries around the world.

We hope to see you at the movie theaters so we can discover and rediscover shadows,
brilliant flashes, colors and sound together - a country as it was lit, narrated and
redefined by the unique gaze of Greek 20th Century filmmakers. First stop: Athens
Epidaurus Festival, September 11-15, 2021, at the Pireos 260 Garden.



SCREENINGS
> ATHENS
EPIDAURUS
FESTIVAL
11-15/09

SATURDAY
SEPTEMBER 11

20:30

SUNDAY
SEPTEMBER 12

20:30

22:30

MONDAY

SEPTEMBER 13 20:30
22:30

TUESDAY

SEPTEMBER 14 20:30
23:00

WEDNESDAY

SEPTEMBER 15 19:00

21:00

MOTPEBE

H
G

CENTURY OF
EEK CINEMA

Evdokia by Alexis Damianos
(1971) 105°

Macedonian Wedding by Takis Kanellopoulos

(1960) 24"

Betty by Dimitris Stavrakas

(1979) 337

Lisa and the Other by Takis Spetsiotis

(1976) 7

From the Edge of the City by Constantine Giannaris
(1998) 90°

The Rehearsal by Jules Dassin
(1974) 88’

The Shepherds of Disorder by Nico Papatakis
(1967) 1177

A Matter of Dignity by Michael Cacoyannis
(1958) 112°

Mania by George Panoussopoulos
(1985) 877

[ deliverance ] *
*rescue - salvation - release - liberation
An open discussion on salvaging our film heritage

Travelling Players by Theo Angelopoulos
(1975) 230°

Free entrance with admission cards.

Admission cards will be available from 6pm onwards
on the day of each screening at the Pireos 260 box office
Vaccination or COVID recovery certificates are compulsory
to enter the Pireos 260 facilities, both interior and exterior.



‘ 11/9‘20:30‘

EVDOKIA 1971
by Alexis Damianos 105’

SCREENPLAY: ALEXIS DAMIANOS | PRODUCTION: ARTEMIS KAPASAKALI | DIRECTION OF
PHOTOGRAPHY: CHRISTOS MANGOS | EDITING: MATT MCCARTHY | MUSIC: MANOS LOIZOS |
COSTUMES: JULIA ANDREADI | SOUND: TONY ANSCOMBE, NIKOS DESPOTIDIS | MAKE-UP:
JULIA ANDREADI

CAST: MARIA VASSILIOU, YORGOS KOUTOUZIS, KOULA AGAGIOTOU, CHRISTOS ZORBAS,
ELENI RODA (EVDOKIA'S VOICE)

I AWARDS / DISTINCTIONS / FESTIVAL PARTICIPATION:
BEST ACTRESS AWARD (MARIA VASSILIOU)
- THESSALONIKI INTERNATIONAL FILM FESTIVAL, 1971.
CINE-CLUBS AWARD OF FRANCE, 1971.
GOLDEN APOLLO AWARD BY THE GREEK FILM CRITICS ASSOCIATION.

A prominent masterpiece of Greek cinema. A sergeant meets a hooker,
Evdokia, and they end up getting married. Bound by a common destiny,
they now have to confront a society that wants to restrain and, ultimately,
crush them. The two lovers live on the fringes of a familiar yet surreal
universe, full of destitute neighbourhoods and harsh landscapes, full of
nothingness. Like a screen adaptation of a tragedy that was never written,
the film boasts an unconventional narrative approach, way ahead of its
time, that refuses to succumb to quick redemption. Focusing on a female
lead (Maria Vassiliou) who wants to live and love on her own terms, the
film won the Best Actress Award at the Thessaloniki International Film
Festival.

The second feature - following Cornerstone — by director, actor and
playwright Alexis Damianos, Evdokia is a wildly free, deeply political film
that’s intricately entwined with Manos Loizos’ emblematic theme music.
A triumph of frenzied passion and towering rage, it’s a reaction against a
world that refuses to move forward.

The film was digitally restored for the purposes of this event and will screen
with English subtitles, as well as Greek subtitles for the deaf and hard of
hearing (CC).

Filmmakers in attendance.



‘ 12/9 ‘ 20:30‘

MACEDONIAN WEDDING 1960
by Takis Kanellopoulos 24

PRODUCTION: PANAYIOTIS CHARATSARIS | SCREENPLAY: TAKIS KANELLOPOULOS |
CINEMATOGRAPHY: IAKOVOS PAIRIDIS

I AWARDS / DISTINCTIONS / FESTIVAL PARTICIPATION:
BEST SHORT FILM, 1ST GREEK FILM WEEK, 1960.
1ST PRIZE, BELGRADE FILM FESTIVAL, 1961.

This is Takis Kanellopoulos’ directorial debut, one of the precursors of
New Greek Cinema, which earned rave reviews after it premiered at the
1st Greek Film Week - later to become the Thessaloniki International Film
Festival - where it won Best Short Film and garnered critical acclaim. The
film centers on an upcoming wedding at Velvedo, Kozani, a village in
Western Macedonia. The bride is doled up and ready to go, but she’s
standing still. “Oh mother, why did you have to marry me off so young?”
She spreads out her dowry in the yard, “handmade by her and her
mother”, as if her value depends on it. Around them, the entire village is
dancing and celebrating. As soon as the groom is done shaving, the
ceremony begins. The gaze of the camera is attentive and unusually
poetic, as the voice over introduces us to the wedding customs of
Western Macedonia.

In less than half an hour, Kanellopoulos elevates a classic piece of
ethnographic cinema into something that reaches above and beyond its
genre, evolving into a lyrical poem about roots, traditions and, ultimately,
Greece itself.

The film was digitally restored in part for the purposes of this event and will
screen with English subtitles, as well as Greek subtitles for the deaf and hard
of hearing (CC).



‘ 12/9 ‘ 20:30‘

BETTY 1979
by Dimitris Stavrakas 33’

SCREENPLAY: DIMITRIS STAVRAKAS (BASED ON BETTY VAKALIDOU’S BOOK) | PRODUCTION:
CHRISTOS MANGOS | DIRECTION OF PHOTOGRAPHY: STAVROS CHASSAPIS | EDITING:
GIANNA SPYROPOULOU | SOUND: MARINOS ATHANASOPOULOS

CAST: BETTY VAKALIDOU

AWARDS / DISTINCTIONS / FESTIVAL PARTICIPATION:

BEST FILM, DRAMA INTERNATIONAL SHORT FILM FESTIVAL, 1979.
BEST DOCUMENTARY, LARISSA FILM FESTIVAL, 1979.

BEST SHORT FILM, GREEK FILM CRITICS ASSOCIATION.

40 vyears before gender change was legally recognized, Dimitris
Stavrakas directs an emblematic hybrid short - part fiction, part
documentary - depicting 24hrs in the life of a trans woman, based on the
autobiography of Betty Vakalidou. Memories from her earlier life mingle
with moments from the present day as it turns into night. Images of pastel
beauty are interspersed with painful savagery in a profile of loneliness
and power, where past and present collide. Betty talks about her
childhood and her current struggles, as Stavrakas - in complete command
of both style and narrative - expertly veers into essay film territory. This
is a portrait of a heroine, a moment in time and a society in transition, all
rolled into one.

Shot in a country that was still healing from a 7-year Junta and a society
totally unprepared to listen to LGBTQ voices, Betty was met with
opposition but was immediately embraced by the queer community. It
was only two years earlier that the government, led by Karamanlis, had
passed a bill on the “Protection from venereal diseases and other relevant
issues”. The film was rejected by the Competition Section of the
Thessaloniki International Film Festival “due to the subject matter and not
the aesthetics”, but received a special screening that met with
enthusiastic audience reactions. Betty was released theatrically the
following season, opening for Federico Fellini’s Orchestra Rehearsal.

The film will screen from a digital file with English subtitles, as well as Greek
subtitles for the deaf and hard of hearing (CC).
Filmmakers in attendance.



‘ 12/9 ‘ 20:30‘

LISA AND THE OTHER 1976
by Takis Spetsiotis 7

SCREENPLAY: TAKIS SPETSIOTIS | PRODUCTION: TAKIS SPETSIOTIS | DIRECTION OF
PHOTOGRAPHY: YANNIS KASPIRIS | EDITING: YANNIS KASPIRIS | SETS: DIMITRIS
XANTHOULIS | COSTUMES: DIMITRIS XANTHOULIS | SOUND: YANNIS KASPIRIS | MAKE-UP:
DIMITRIS XANTHOULIS

CAST: NIKOS MOURATIDIS, NIKOS PANAYOTOPOULOS

Sound and image follow distinctly different routes in one of Greek queer
cinema’s early avant garde shorts, which also happens to be Takis
Spetsiotis graduate film in 1976. On screen we see a man (Nikos
Mouratidis) who plays Liza Minelli in a parody of her classic hit Life is a
Cabaret. What we’re actually hearing though, are two parents consulting
a psychologist on how to get their son to be more macho. Their voices are
delirious - they rant, they sing and sometimes they’re dead serious - like
a half-formed thought that’s trying to work itself out, instincts colliding
with insights.

At a time when queer representations in cinema either veered towards
melodrama or took the stereotypically comedic route, Spetsiotis’ early
works, like Liza and the Other and La Belle, went in a new direction,
deconstructing gender stereotypes.

The film was digitally restored for the purposes of this event and will screen
with English subtitles, as well as Greek subtitles for the deaf and hard of
hearing (CC).

Filmmakers in attendance.



‘ 12/9 ‘ 22:30‘

FROM THE EDGE OF THE CITY 1998
by Costantine Giannaris 90’

SCREENPLAY: COSTANTINE GIANNARIS | PRODUCERS: ANASTASIOS VASILIOU, DIONYSSIS
SAMIOTIS | EXECUTIVE PRODUCER: MARIA POWELL | DIRECTION OF PHOTOGRAPHY: YORGOS
ARGYROILIOPOULOS | EDITING: IOANNA SPILIOPOULOU | MUSIC: AKIS DAOUTIS | ART
DIRECTION: MICHALIS SAMIOTIS | COSTUMES: SUNNY ALBERTI | SOUND: DINOS KITTOU |
MAKE-UP: ELEFTHERIA EFTHYMIOU | HAIR STYLIST: CHRONIS TZIMOS | PRODUCTION:
MYTHOS LTD, ROSEBUD SA, HOT SHOT PRODUCTIONS, GREEK FILM CENTER

CAST: STATHIS PAPADOPOULOS, DIMITRIS PAPOULIDIS, THEODORA TZIMOU, COSTAS
KOTSIANIDIS, PANAYIOTIS CHARTOMATZIDIS, ANESTIS POLYCHRONIDIS, NIKOS
KAMONTOS, STELIOS TSEMBOGLIDIS, YORGOS MAVRIDIS, PANAGIOTA VLACHOSOTIROU,
SILVIA VENIZELEA, EMILIOS HEILAKIS, VASIAS ELEFTHERIADIS, EVRI SOFRONIADI, YANNIS
KONTRAFOURIS, TASOS NOUSIAS

AWARDS / DISTINCTIONS / FESTIVAL PARTICIPATION:

BEST DIRECTOR AWARD & 2ND BEST FILM AWARD,

THESSALONIKI INTERNATIONAL FILM FESTIVAL, 1998.

OFFICIAL SELECTION, PANORAMA, BERLIN INTERNATIONAL FILM FESTIVAL, 1999.

The film follows the daily lives of a small group of Pontiac-Greek
teenagers, from their adventures in their neighbourhood of Menidi to
petty thefts and turning tricks in Omonia Square. Sasha, Kotsian and
Panagiotis are immigrants from Kazakhstan who still want to conquer the
world. Newly arrived in Greece a few years ago, they still feel
marginalised in their new homeland. Sasha is constantly clashing with his
father and the construction job he hates. Panagiotis is supposed to be
keeping tabs on a hooker until her pimp can sell her off to someone else,
but ends up falling for her. As one of their friends dies from a bad heroin
batch, their raging, dead-end journeys through the city collide with
devastating results.

An electrifying portrait of adventurous, marginalised youth, the film
follows a handful of boys on a mission to conquer the Greek metropolis
and get one step closer to fulfilling a dream that remains elusive. Starting
out with a bang, their collision is destined to be dramatic. From the Edge
of the City established Constantine Giannaris as a household name just
before the dawn of the 2 1st Century, followed by One Day in August three
years later.

The film was digitally restored for the purposes of this event and will screen
with English subtitles, as well as Greek subtitles for the deaf and hard of
hearing (CC).

Filmmakers in attendance.



‘ 13/9 ‘ 20:30‘

THE REHEARSAL 1974
by Jules Dassin 88’

SCREENPLAY: JULES DASSIN | PRODUCTION: MELINA MERCOURI FOR NIKE FILMS | DIRECTION
OF PHOTOGRAPHY: ALAN METZGER | EDITING: SUZANNE BAUMAN | MUSIC: MIKIS
THEODORAKIS AND TWO SONGS BY YANNIS MARKOPOULOS | SETS: DANNY QUINN | SOUND:
BILL DALY

CAST: MELINA MERCOURI, MIKIS THEODORAKIS, YANNIS MARKOPOULOS, RENOS MANDIS,
STATHIS GIALLELIS, ROBYN GOODMAN, STEVE INWOOD, OLYMPIA DUKAKIS, JERRY
ZAFER, YIANNES IORDANIDIS, JOHN MORATUS, DMITRI HADJIS, JOHN RANDOLPH,
JERROLD ZIMAN, LOUIS ZORICH, SALEM LUDWIG, STEVE KARP, LOU TIANO, TOM
ELEOPOULOS, PHYLLIS MACBRIDE, ARISTEDES PHILIP DUVAL, STEPHEN DIACRUSSI,
YORGOS PANOUSSOPOULOS, MICHAEL HARDSTARK, MICHAEL MULLINS, SARAH
CUNNINGHAM, JAMES DUKAS, GREG ANTONACCI, ELENA KARAM, BRENDA CURRIN, VERA
LOCKWOOD, TOM ALDREDGE, JULES DASSIN

SPECIAL GUESTS: ARTHUR MILLER, LAURENCE OLIVIER, LILLIAN HELLMAN, MAXIMILIAN
SCHELL, REX REED

As the resistance against the Junta was gathering momentum, Jules
Dassin and Melina Mercouri, exiled from Greece for a number of years,
continued their anti-dictatorial campaign in Europe and America. Made in
1974, this impossible-to-categorize film essay on popular uprisings by
Dassin, depicts the rehearsals and shoot for a film about the Athens
Polytechnic Uprising in 1973 and the torturing of people who opposed
the Junta.

Dassin combines documentary, recreation, Brechtian structures, prose,
music and his own thoughts and experiences in a film that’s bursting with
energy, pain and hope. Theodorakis and Markopoulos perform their songs
live, Melina Mercouri reads The Star-Lantern from Odysseus Elytis’ The
Axion Esti, while other artists read poetry, prisoners’ letters and other
documents, interspersed with newsreels and testimonials. The Rehearsal
was completed just as the Junta collapsed and was never released
theatrically, forever remaining an artistic and political riddle.

The film is in English and was digitally restored for the purposes of this event.
It will screen with Greek subtitles.



‘ 13/9 ‘ 22:30‘

THE SHEPHERDS OF DISORDER 1967
by Nico Papatakis 17

SCREENPLAY: NICO PAPATAKIS | DIRECTION OF PHOTOGRAPHY: JEAN BOFFETY, CHRISTIAN
GOUILLOUET | EDITING: SOUZANNE CABON, GENEVIEVE VAURY, PANOS
PAPAKYRIAKOPOULOS | MUSIC: PIERRE BARBAUD | COSTUMES: RITA SFIKA | SOUND:
ANTONIS BAIRAKTARIS, ALEX PRONT | PRODUCTION: LENOX FILMS

CAST: OLGA KARLATOS, YORGOS DIALEGMENOS, ELLIE XANTHAKI, LAMBROS TSAGAS,
KAROUSOS TZAVALAS, DIMOS STARENIOS, YANNIS ARGYRIS, NIKIFOROS NANERIS

I AWARDS / DISTINCTIONS / FESTIVAL PARTICIPATION:
OFFICIAL SELECTION, INTERNATIONAL COMPETITION,
VENICE FILM FESTIVAL, 1967.

Thanos, a poor shepherd, falls in love with fair Despina, the daughter of
local landowner Vlachopoulos. As is to be expected, her father
categorically refuses to bless their union and tries to arrange a marriage
to Yangos, the son of a wealthy sheep owner. The night before Easter,
when the entire village is at church, Thanos and Despina elope, escaping
to the mountains in desperation. The couple is pursued by the police, as
well as Yangos himself, who - deeply offended - wants to take revenge.
“Cinéaste provocateur” according to French paper Libération, “an
iconoclast with one of the most radical and neglected bodies of work in all
of European cinema” according to Criterion, Nico Papatakis put every
inch of his personal philosophy into his films and never stopped fighting
against all forms of fascism and social dominance throughout his entire
life. The themes that permeate his oeuvre, like oppression and exile, are
plainly documented in the deliriously expressionist Shepherds of
Disorder, where traditional pastoral film meets tragic love story. A
provocative, hyperrealist portrait of a society mired in poverty and
oppression, highly stylised without ever losing sight of the narrative, it is
one of the films that influenced Greek 2 1st Century cinema the most.

The film was digitally restored by Gaumont in 2015. This restoration will
screen in Greece for the first time with English subtitles.



‘ 14/9 ‘ 20:30‘

A MATTER OF DIGNITY 1958
by Michael Cacoyannis 112’

SCREENPLAY: MICHAEL CACOYANNIS | DIRECTION OF PHOTOGRAPHY: WALTER LASSALY |
EDITING: YORGOS TSAOULIS | MUSIC: MANOS HATZIDAKIS | SETS: YANNIS TSAROUCHIS |
SOUND: MARKOS ZERVAS | MAKE-UP: STAVROS KELESIDIS, NIKOS XEPAPADAKOS |
PRODUCTION: FINOS FILMS

CAST: ELLIE LAMBETI, YORGOS PAPPAS, MICHALIS NIKOLINAKOS, ATHENA MICHAELIDOU,
ELENI ZAFEIRIOU, DIMITRIS PAPAMICHAEL, DESPO DIAMANTIDOU, VASILIS KAILAS, MINAS
CHRISTIDIS, ZORZ SARRI, NIKOS FERMAS, MARY CHRONOPOULOU, NIKOS KOURKOULOS,
DESPINA NIKOLAIDOU

I AWARDS / DISTINCTIONS / FESTIVAL PARTICIPATION:
OFFICIAL SELECTION, COMPETITION SECTION, CANNES FILM FESTIVAL, 1958.
BEST FOREIGN ACTRESS BAFTA NOMINATION (ELLIE LAMBETI), 1960.

Having won critical acclaim with Windfall in Athens and Stella, Michael
Cacoyannis returns to the Cannes Film Festival with a social melodrama
on the fall of traditional Athenian aristocracy, seen through the eyes of a
young woman, a symbol for an entire generation trapped by the mistakes
of its predecessors. The Pellas family are former magnates on their way
to bankruptcy. Considering poverty a fate worse than death, the family
desperately tries to hide their situation from their social circle. Young
Chloe finds out the truth and, in an effort to rescue her parents, attempts
to reel in a millionaire who claims to have been in love with her for a while
now. Tedious Mr. Dritsas’ money will salvage the family’s pride but, in the
meantime, no one must know what’s really going on. Trapped between a
lie and the disastrous truth, Chloe loses control of her own life.

Cacoyannis frames the shame and the desperation of the asphyxiating
class system with an expert eye, revolving around a luminous Ellie
Lambeti as the tragic young woman who’s trying to take control of her
own personhood in a dead-end situation. A melodrama full of contrasting
characters and existential angst, it starts off in the high-end
neighbourhoods of old Athens only to culminate in a miracle, surprisingly
shot documentary-style, on the island of Tinos during the grand religious
festival. A Matter of Dignity is one of Cacoyannis most influential films,
leaving an indelible mark on Greek 2 1st Century cinema.

The film was digitally restored by the Michael Cacoyannis Foundation in
2016 and will screen with English subtitles, as well as Greek subtitles for the
deaf and hard of hearing (CC).



‘ 14/9 ‘ 23:00‘

MANIA 1985
by Yorgos Panoussopoulos 87’

SCREENPLAY: YORGOS PANOUSSOPOULOS | PRODUCER: YORGOS PANOUSSOPOULOS |
EXECUTIVE PRODUCER: YORGOS TSEMBEROPOULOS | DIRECTION OF PHOTOGRAPHY:
YORGOS PANOUSSOPOULOS | EDITING: YORGOS PANOUSSOPOULOS | MUSIC: NIKOS
XYDAKIS | ART DIRECTION: NIKOS PERAKIS | SOUND: MARINOS ATHANASOPOULOS |
PRODUCTION: SYNERGASIA LTD, GREEK FILM CENTER, SPENTZOS FILM

CAST: ALESSANDRA VANZI, ARIS RETSOS, ANTONIS THEODORAKOPOULOS, STAVROS
XENIDIS, ASPASIA KRALLI (ZOE'S VOICE)

AWARDS / DISTINCTIONS / FESTIVAL PARTICIPATIONS:
THESSALONIKI INTERNATIONAL FILM FESTIVAL, 1985.
OFFICIAL SELECTION, INTERNATIONAL COMPETITION SECTION,
BERLIN INTERNATIONAL FILM FESTIVAL, 1986.

It's one of those impossibly scorching hot days of early summer, when the
heat beats down on humanity so relentlessly that anything can happen.
30-year-old Sophie is married with two children and works at a
multinational IT company as a programs analyst. She has just found out
that she’s the only female chosen to attend a special educational program
in the US because of her square logic. What she doesn't know is that her
memories and her primal instincts affect her subconsciousness, her work
and her entire identity in ways she cannot control.

That same afternoon, at the National Gardens, a series of events cause
her to fall prey to those dark inner forces, gradually losing all sense of
identity and running away, like a hunted animal, while her husband makes
a desperate attempt to save her and their daughter. After A Foolish Love,
Panoussopoulos returns with a film that’s an open dialogue with
Euripides’ Bacchae, a retelling of the tragedy through a contemporary
point of view, where the new tech-crazed reality openly clashes with
deep-rooted pagan fury. Like a rampant bacchanalian goddess, the main
character casts social restraints aside, embodying the ancient struggle
between the earthbound and the metaphysical, the instinctual and the
rational.

The film was digitally restored for the purposes of this event and will screen
with English subtitles, as well as Greek subtitles for the deaf and hard of
hearing (CC).

Filmmakers in attendance.



‘ 15/9‘19:00‘

[ deliverance ] *
* rescue - salvation - release - liberation

An open discussion on salvaging our film heritage

On the occasion of Motherland, | See You: The 20th Century of Greek
Cinema, which required the digitization of dozens of films, the Hellenic
Film Academy would like to invite general audiences and professionals to
an open discussion on the past, the present and the future of our
cinematic cultural heritage. This special tribute instigates an important
dialogue on the process of creating digital archives in the 21st Century
and the policies that would allow them to be developed effectively. The
storage and restoration of original film materials, past practices,
technological advancements in the field of restoration, the philosophy of
digitization and the role of a national archive are just a few of the many
issues that could generate interesting questions in terms of cinematic
records forming part of national film policy.

The initial presentation will be carried out by members of the Hellenic
Film Academy’s Board of Directors, including Eleni Kossyfidou
(producer), Elina Psykou (director/producer), Simos Sarketzis (director
of photography), Yorgos Tsemberopoulos (director/producer), Syllas
Tzoumerkas (director), and the HFA general director Phaedra Vokali. The
presentation will be followed by an open discussion with audience
participation.

The public discussion will take place in Greek (without simultaneous
interpretation) at Hall E. Admission cards will be available from 6pm
onwards.



‘15/9‘2h00‘

THE TRAVELLING PLAYERS 1975
by Theo Angelopoulos 230°

PRODUCTION: YORGOS PAPALIOS | SCREENPLAY AND DIALOGUES: THEO ANGELOPOULOS |
DIRECTION OF PHOTOGRAPHY: YORGOS ARVANITIS | EDITING: TAKIS DAVLOPOULOS | MUSIC
AND MUSIC SUPERVISOR: LOUKIANOS KILAIDOINIS | SETS & COSTUMES: MIKES KARAPIPERIS
| COSTUMES ILLUSTRATIONS: YORGOS PATSAS | SOUND: THANASSIS ARVANITIS | MAKE-UP:
YORGOS STAVRAKAKIS

CAST: EVA KOTAMANIDOU, VANGELIS KAZAN, ALIKI GEORGOULI, KYRIAKOS KATIVANOS,
STRATOS PACHIS, NINA PAPAZAFEIROPOULOU, YANNIS FYRIOS, ALEXIS BOUBIS, MARIA
VASSILIOU, GRIGORIS EVANGELATOS, PETROS ZARKADIS, KOSTAS STYLIARIS

AWARDS / DISTINCTIONS / FESTIVAL PARTICIPATIONS:

FIPRESCI INTERNATIONAL FILM CRITICS AWARD - CANNES 1975. BEST FILM, BEST
DIRECTOR, BEST SCREENPLAY, BEST ACTOR (VANGELIS KAZAN), BEST ACTRESS (EVA
KOTAMANIDOU), GREEK CRITICS ASSOCIATION AWARDS - THESSALONIKI FILM FESTIVAL
1975. SPECIAL AWARD - TAORMINA FILM FESTIVAL 1975. INTERFILM AWARD -
BERLINALE FORUM 1975. SUTHERLAND TROPHY - BRITISH FILM INSTITUTE 1975. GOLDEN
AGE AWARD FOR BEST FILM OF THE YEAR - BRUSSELS 1975. FIGUEIRA DA FOZ AWARD -
PORTUGAL 1976. GRAND PRIX OF THE ARTS& BEST FILM OF THE YEAR - JAPAN 1979.
BEST FILM FOR 1971-1980 - ITALIAN FILM CRITICS’ ASSOCIATION. 44TH BEST FILM IN
THE HISTORY OF WORLD CINEMA - FIPRESCI INTERNATIONAL CRITIC ASSOCIATION.

The film follows a group of travelling actors in Greece, between
1939-1952, as they wander through provinces, cities and villages,
performing, in increasingly threadbare circumstances, a 19th-century
pastoral melodrama, Peressiadis’s Golfo the Shepherdess. The political
history of Greece and the private lives of the members of the troupe, who
also belong to the same family, become inextricably entwined. The
adventures of Orestes, his sister, father, mother and her lover recall the
myth of the House of Atreus. The father is executed by the German
occupiers after being turned in by his wife’s lover; Orestes, a communist
querilla, assisted by his sister Electra, will kill his mother and her lover on
stage, only to be executed himself during Civil-War cleansing operations
against the Greek querillas. The story’s main character is the elder sister
(who, following the myth of the Atreides, would be Electra). The film’s
sequential structure, complex and complicated, is built around continuous
temporal maneuvers and alternating time periods.

The film will screen from a new digital print created for the purposes of this
event, featuring English subtitles, as well as Greek subtitles for the deaf and
hard of hearing (CC).

Filmmakers in attendance.



THE FILMS FEATURED IN THE INITIATIVE APPEAR IN CHRONOLOGICAL ORDER:

2 ASTERO DIMITRIS GAZIADIS 1929
> FORGOTTEN FACES YORGOS TZAVELLAS 1946
= AMATTER OF DIGNITY MICHAEL CACOYANNIS 1958
T 2 MADALENA DINOS DIMOPOULOS 1960
[ =TTE ACROPOLIS ROVIROS MANTHOULIS 1960
7K MACEDONIAN WEDDING TAKIS KANELLOPOULOS 1960
- 100 HOURS IN MAY DIMOS THEOS & FOTOS LAMBRINOS 1964
= THE ROUNDUP ADONIS KYROU 1965
o KISS THE GIRLS GIANNIS DALIANIDIS 1965
= THE SEVENTH DAY OF CREATION VASILIS GEORGIADIS 1966
THE SHEPHERDS OF DISORDER NICO PAPATAKIS 1967
KIERION DIMOS THEOS 1968
THIREAN MATINS KOSTAS SFIKAS & STAVROS TORNES 1968
THE YOUNG RUNAWAY STAVROS TSIOLIS 1968
Z COSTA-GAVRAS 1969
EVDOKIA ALEXIS DAMIANOS 1971
PLOT THEODOROS MARAGOS 1971
ANNA'S ENGAGEMENT PANTELIS VOULGARIS 1971
LETTERS FROM AMERICA LAKIS PAPASTATHIS 1972
JOHN THE VIOLENT TONIA MARKETAKI 1973
MEGARA SAKIS MANIATIS & YORGOS TSEMBEROPOULOS 1974
THE REHEARSAL JULES DASSIN 1974
THE TRAVELLING PLAYERS THEO ANGELOPOULOS 1975
LAST STOP, KREUZBERG YORGOS KARYPIDIS 1975
THE OTHER LETTER LABROS LIAROPOULOS 1976
LISA AND THE OTHER TAKIS SPETSIOTIS 1976
IDEES FIXES / DIES IRAE
(VARIATIONS ON THE SAME SUBJECT) ANTOINETTA ANGELIDI 1977
THE STRUGGLE OF THE BLIND MARY HADJIMICHALI - PAPALIOU 1977
THE IDLERS OF THE FERTILE VALLEY NIKOS PANAYOTOPOULOS 1978
FOURNOI, A FEMALE SOCIETY ALINDA DIMITRIOU & NIKOS KANAKIS 1982
TOURKOVOUNIA LEFTERIS XANTHOPOULOS 1982
BETTY DIMITRIS STAVRAKAS 1979
LOAFING AND CAMOUFLAGE NIKOS PERAKIS 1984
MANIA GEORGE PANOUSSOPOULOS 1985
THE TREE WE HURT DIMOS AVDELIODIS 1986
MORNING PATROL NIKOS NIKOLAIDIS 1987
...DESERTER GIORGOS KORRAS & CHRISTOS VOUPOURAS 1988
ROM MENELAOS KARAMAGHIOLIS 1989
ATHENE EVA STEFANI 1995
FROM THE EDGE OF THE CITY CONSTANTINE GIANNARIS 1998

2 MORE TITLES TO BE ADDED SOON
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MOTHERLAND, | SEE YOU - THE 20th CENTURY OF GREEK CINEMA / curated by
(HFA): Elina Psykou, Syllas Tzoumerkas / co-curators, publication & educational
materials curators: Afroditi Nikolaidou, Dimitris Papanikolaou / project manager (HFA):
Phaedra Vékali / digitization & restoration supervisor: Yannis Veslemes /image lab: AN
MAR FILM LAB, STEFILM / sound lab: KVARYBOSOUND MFC / production coordinator:
loanna Rampaouni / assistant production coordinator: Vaios Galanis / legal consultant:
Marina Markellou / graphic designer: Nikos Pastras, TALC / publicist: Natasha Pandi /
social media manager: Dimitris Tsakaleas / program notes: Thodoris Dimitropoulos /
festival co-ordinator: Stavros Markoulakis / publication coordinator: Aspasia-Maria
Alexiou / publication translator: Despina Pavlaki / subtitling & film translations:
AUTHORWAVE / additional film translations: NEANIKO PLANO, STORYTELLER
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